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CIRQUE DU SOLEIL'S AUDACIOUS NEW SHOW PROVES THAT IT'S THE SURES
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smul-cliff deck) and a smaller one
{the S00-uy -f 40-ton tatami deck)
that can simoitaneously lift, rotate
and tlE Thus the actors moast per-
form many of their maneuvers
while the earth i Literally moving
wnber their feet. (If they il off, theres a
G-t drop out of sght and onto an airbag.)
Other scemnes oocur in mddalr, with the ac-
tors on wires or clinging to poles. That
lends an antigravitational buoyancy bo an
artistic enterprise that revels in breaking
all the rules sboul what technology can
achieve and the human body can enduirne.

Cirgue has comie a long way since 15684,
when Guy Laliberté and his Quebec City
commune of street mimes and st walkers
created o new kind of civeus. Then, bogin-
ning in 1993, eame Cingue’s three Vegas
shows=Mystére (bigger and belter), O
(just add water) and Zwmanity (with a lit-
tle sex). They revodutionized and m-npl:wl
Las Vems entertalmment. The clty’s up-
scabe hotels now want a Cingue-stybe show
mther than the older showgir revae or
vigiting headliner. The toam’s othér hot
ticket, Celine Do A New Day. is utterly
in the Cirque style (s director, Franco
Dragone, helmed the first 10 Cirgue
ghows], though on an even more gigantic
sostbe, Amd when Steve Wynn, the entre-
prenaur who brought Cirgque to the Strap,

opens his new hotel in April, Dragone’s |

La Riétoe will be the permanent attracton,

Cingue’s Vigas negotiations go lke Heis:
Lalibarté presents the gargantuan budget
finer a merwe shaway. anel Ehie Bovern's ThiosE parweT-
ful men say ves The moguls arent being
prodligate. The shows are as close b o suns
thirgt s there i in Vogss, Muysfere, after 11
years, still sells more than 50% of i bekets,
“which is unseen in our [Vegas] industry,”
s Cirgue's Danies] Lamarre. (0 sells out all
its showes svery woek, Zumanity virtually all
A yenr after Pumanity opened ab Mew York-
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Mew York
casing has  im-
proved s prod-
itnbility 20%. It's
anticipated that
Kad will return
§40 million In
'|'.-mF|1 neExt year
520 million to
MGM and £20 million to Cirgue,

And it's not just Yegas. The company’s
permanent shows (four in Sin City and
another in Flomdas Walt Disney Woarlkd)
and fve traveling tent shows have & come-
bined bax-office gross of about 500 mil
lion & YD, Thats roughly kalf !".n'nal_'lw.a:."-'.
total anmanl take.

Since Lalibertd, 45, is the company’s
sode cwneer, b is @ very rich man—bat be is
also o restless one. Mo one gets tired of the
Cirque formula fsoter than Laliberté and
his co-creators, Gilles Ste.-Croix and Guy
Caron. For Kd. Caron roamed the world
for six months, looking for specific cincis
aicts that would fit info the barger scheme,
The team loves to imnovwte and, with the
hottest tickets in Viegas, they can afford
to, K, at 166 million, is the most expen-
sivw hwatricdl extravaganes Uk side of a
Donnkd Tromp wedding.

Laliberté encouraged the largely out-
gide creative team—inchuding plavwright

tha

| and director Fobert |..¢'|.'|3|£-|.'. siage I.!I.'.‘\.IHH-

er Mark Fisher {who hes croated mock-
concert envimonments for Pink Floyd, the
Rolling Stones and UZ), choreographer
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unfur] ambitions that might make cven the
Cirque stadf shiver.

What's nerw albout Ka® Just absout every-
thing. To start, its the firgt Ginque show
with a plot. Lots af it—ioo much, really, to
comprehend in a single viewing, In barest
foren, it's the story of bwin princelings, a boy
and a gl (played by sisters Shori and
Jennifer Hasght), whio are separmted during
an attack on the rovel family and mest
miany outlandish creatures while they try
to elude tattooed toughs led by the
Counselor, :,rlh'rw-hru'xh'rl Fu Manchu,
and his sexy-punksier son. K4 means “du-
ality™ in Egyptian, and the plot evenbeslly

| reconetlet brother and seter, sea and @md,

J.‘lﬁ"tll"l Heim (lezder of the Diavolo dance |
troupe] and puppet desigoer Michas] |
| Sdwven Frank' L Viega

Curmy [Julie Tiymor's The Lion Kingl=io
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earth and sky.

Also space-age tech.
nology and Stone Age
stonytelling. In Japansss,
kd cnn mean “fre” and
Lepage sees fire as “the
birth of performance”
In prehistorie times, peo-
ple would st in & cave
arcund & [re and, says
Lopage, “onc day, & guy
stands up, and the shad-
ow behind him oo the
wall is the first form of
using technology o tell &
story.” That notion -
spires one of Ky loveliest moments; the
male twin and his court jester make shad-
ow puppels—a rebbit, a dog, & bind—on the
wall Simple magic. S0 15 a dance, by
Moriko Thkahashi, as the daughter of the
Counselor's chief archer, that expresses
the pumest love through the choreograph-
ers art and the dancer’s plangent grace
Behind the scemes, Kd is dizzvingly com-
plicated, with o coew of 155, inchading tech-
niciang who operte the gumey crane
that moves the platforms and stagehands
who prowl the @0-ft.-decp backstage
area. But the technology doesn't over-
whelm the action or the performers; it
enables them.

That is the Cirque secret: rendering
the undoable beautiful. Alming for the
highest common denominator, Cirgque
mikes neurly every other form of enfer-
tninment seem timid, sellen, carthbound
K flies at its own ghddy altitude and taloes
you along for the ride. If you cateh the im-
port of every gesune and plot patnd, fine, If
niot, you ean stll feel the lift and throst, the
wvertpinous thrill Eifher way, ibs quite a
trip, one that trns an evening at the
theater info an exalting hallucination. Ka
imcisees mpture. W reporting by





